,/,...AZU^^/- '^- -^r^ 




/^-^ 






■7^ //J 



'\df^-£'<y'^-c^'^^^~— 






^jgC^fi.-^ 






^€^^ 



^^.-C^' ^.i-l. Clt^^^t.^^.'C^ /P^t^-c^ 



^/^^ 



/ 






./i *y 



/"/" 




^/ -^t -/T ^-^r-^ 



.'^- ^- 



^ .-. ^'-*' 









^C^ 



, „tf-^^.-'C~ 



^ (i-^ 



.^Lva_-ji 



^/^> 



■,:f^.€^1^'". 



/.x.;?^ 






.^ 



/-> ^ /- y^ ^ '>^< -<t ;r^ /< 



^^ 



._^: 



A^^y^r^ „ ^/: S^a 



/^ /*/ / ^:;/V' ^ /- - 



I 



■§1 




^Z!'"''"''- CMITCHELU^^^"^'^^' 



'^. 



e^^^. 



Rpmovd Irom ^6,New Bond .Street 



, ^,4^ 



5<r^ 



-A''ita.- (k3., JO^'. 













y 



a 



To ^liicli is added ^ 










y^/n^ti^ 



^:^'Ui^\i^ 







^^<9f 







^b^i\^^:-^\-" 







I ISI T R O D TJ C T O R Y It E M A R K S 

to the Art of 

Performing on the Harp.- 



Characters of ihs [Notes and the Proportion 
they hear to each other. 



i 



Semibreve,T Minim, Crotchet, 

_Q ■ . Q 



^ 



(Quaver, Semiqitaver, Deiiiis,*«iTuqra>.ver, 



i 



i 



^ Ij r 



^ 



Seanibr^e Minin Crotdiet Quaver SemicmaYer Demisemiqaa- 

and its Rest, and Rest, and Rest, and Rest, and Rest, -.y&c and Rest. 



p ii: 



i 



L xvesx, ana nest, and ±test, -.ver and 



i 



Rests 

Pauses 



, or ^ 

es. W 



2 



^^K. 



Jk. 



± 



a:. 



m 



i 



i 






a Bar, 2 Bars, 3 Bars, 4 Bars, 5 Bars, 6 Bars, t Bars, 8 Bars, IjS Bars . 

/ t f \ a whole Bar 

IS equal to - 



Minim! 



4 Crotch 



8 Quavery 
a SemibreYe 

16 Semiqiiavers 
a Semibreve 

t 

S2 DemisemiqaaverSj 
for a Semibreve^ 
16 for a Miiiim, 




Senaibreve . 



a Semibreve, and 
for a Minini. 

for a Miiiiin, and 
2 for a Crotchet, 



8 for a Minitn, 4 for 
a Crotchet, and 2 
for a (l^uaver, 

8 for a Crotchet, 4 for 
a Quaver^ and 2 for 
. a Semiquaver* 



5^ 



m 



r: 



iJ. 



The Five Lines 



and \^, Four Spaces in the Treble. 



2* 



3* 



4^ 



■^* 



v! 



2l 



3^' 



4*? 



-^ 



-&- 



G, 



B. 



1^ 



XX 



xx 



XX 



D. 



F. 



A. 



C. 



E. 



Of Dotted BTotes. 

A l^ointjOr Dot foIIoMTiig any Note or Rest makes such Note or Rest half as long- a - 
^gain as^it ofterwise would he were fliere no Dot anne33ed to it, ifAich nnay he seen in the 
following^ Example 



Dotted Minim «fcc 



Rests Dotted. 



£xample 



Explained 




^ 



^ 



1 ' >'^- 



^3 



*■ 1 I -^ "HI- 



These Huree Signs ^^ p, Ij. are called Sharp, Flat and Natural. , 
A Sharp placed before a Note raises it lyJf a Tone tilius ^ q ij f q |( " ' A Flat, lowers 
the Note half a Tone ftus ^ j j ^ Q-Vq'J I' »^d ^ Nattrral placed before any Note that has 
been made Sharp or Flat restores it to its ordinal plar^^thTTs -^ i^n:;?^ ^ '" ^ | | ^ y^ t l j >_li_ 

A Single Stroke or Bar drawn acrofs the five lines- is to divide the Measure 

and to distinguish one Bar froyi another. 

Double Bars || || || divide pieces of Music into Five or more Parts, generally- 
called Strains J ihese are not always used except at the end and then ttiey mark the finish- 

- ing of the Movement * . 

A Repeat ^, and tllr is placed as a Mark over the Note from ivhich ^e Part is 
to be repeated from* 

A Pause, or Cadence is marked 'flius /7^ A. Tye or Binding ftit^ ^ — ^ Miieix 

put over tU^o or more Notes ^ on die same Line or Space (\\hether in ftie same or differ - 

- ent Bars) fte First only is to be strudc ^ough it must be held the full time of both, "^ 
as ike foEowmg Example^ i|dll explain* 



Example * ^ 




i 



XX 



I 



^■4J 



Staccato Marks flbus t t f T oj fKn^ • ..i;^ jsj^iiify ^e l^tea wel^ ^j^^ 
placed must be playji >iith Spirit arid Tdstey-aa^i^^^ 
' parts being^ made wp by an imagiaaiy Rest bdb^!^^ 



pie 



Construction 
of a Shake 

Another , 












^ 












imibiSiinMiiiiii 



-wi^mmMmmMmummmtSUmMm^mm^M i 



^ 



explained , 



ir'-^-'irr-iirff cpfi 




ir 



ither 



P"y?^tf 








I 



: " xnr 



i l l . . i . . 1 ... . . ' ■ i . ■ I 



the Note 



played fiius 



/^playeci &m 

.■ .. ;; ■'-. • v' Of 5?iinfis- '- • . r" " 

■■•■.; ■ _ ■ ^ : ■■ ■ -■ ' :■■■...' .. r ■ -■■ '^ ' ' \ . ■ .■-.■■■ -:.i. ■:.*..■ '' -^ 

SloM^ Times are mark'd thus^ Grare^ AcL^o , Axidante,: }m^^s^^Q^ iLargP, 

Moderato, Larghetto , C^taidk Tiittfejsv a3(re^ ^..,,.^ AlJeglfe^ JJ0j^pretta^ 

Allegro aisai , Vivace^ Presto^ Presto' afssii* ""'■'"" - - i^ 

Eor Exprefsion/ 
Cantabile, Affettnoso, Con Gusto, Lentoy ^ Gratioso , • ^ - 

- Of Minor aii-d Jil^oir, . 

L The Ton^ Minor is determined hy ihe ti^ Hi^'oi^flje Ke^ JMnff only three ialf 

1 .,.. t." ^•:: k?^ ' 

Notes from ftie Key Note . ^ns 



• fl . ..y . ^t i,, i -fV i. ^:ii- . ; i ; , ^ _^i . ,^ , ft.;,' n ., —^ 



^cale for iiie Tone M^r. 



Scale of Hie Tone IVJiuof # 



Third M^or 



^Ji -qI' 



32 




-> ■ '. . , ■ . . ' '," - '-ii,:. ^ ■III' -iw ! ui> i j. i .- i 11^ 

■> . * .". I . ■ ■ 1 i fj 'ui.ft^^J.AHi. -f*nr , r- ■ W i ti i 



TMrdMuior 



.*', 



2S 






xx 



■ ■i i L' f ii B -u. . i J 'i ^- i ii ' I . ! ■ i -> i r| -nfr i' ' ! - . i .,i' i . i i1 ' i . i .[jaM i j|-r 



In Hie 
the two 



he IVBnor Scale descendi^ '"^ - ' H^', i 'Ij'Q' x )^ :. | ::^ ~ '-^-j':',,^ ,... ..U^^Jl^. 
^o Sliarps are Naturals :? ' ^ - ■'■' - [ 'T .' f^-" ^'^H'- '^ ' V ; \| ^-T-^-C F^:^ 



Thiere are tno sorts of Time Common and Tripple, Common is marked C?, (r | 

..*^-» 8 • 



^ 



and Tripple | 



Exan^Ie of Common Time . 
Ifaus 



3 3 1^ 
*» 8, 8, 



6 

8 . 



E 



^irrrri^rfxcfi' 




Conunon: 
Tinie 



i 



. -i.'uri.i' 




Common 
Time 



^m 





Six 

m a Bar. 



Times 



^ I ' I.I I I I l| I I Ujl I II 




Three Muiims in a Bdr . 



^^ 



xx 



Three Crotchets in a Bar. 



"I 'ih i-"iii-)rr^ ^ii 



j'/ i iMi. lU M l | J ll|l^^l^jJ^LilJliJJlll I II 



Three Quavers in a Bar^ 



i'l^r'iLiuimjiunkjiuLjiii 




^^g ' 



31j,e Fedal jfejrp is stitmg iviUi 38 Strings^ 
^ lo^west String in fte Jafs is F. 



■fl.l .l; | . i || -m-ffi^l |p 



S F G A B C D £ S & A B C n K F G A 




fp^^ WCfean^ ^«^ a^^ IVo Semi or half Tones , 



3an«rt.or M^ !" B to C to D to E. 

^ ^^^^^^^^^^ : ;3 ^ -^oleW, iAoleTMifi,h^^ jjo halftone. 



H 



\ 



In 'lui.inj; thif Harp joti must observe that the tno Chords Major iXiust be Tiiued 
>eiy perfect in the *ard Major aiul iifth, they are callVl comTOori Chords, 







II II II 



^\^ g I I ^ y ^ v»here tiie Third is Minor 
Ija E INfajor. In A Major. V ^ ^ ^iri ,F Minor . In G Miiior . 

AA^en fc G is properly tuned ^ Q^T^s above ^| i^ow nottSt )je toned in 

the Wame maimer regulating ^em Note by Noti(J>y tfe^ center S dale arid ahove naenti . 

- oned Chords. • • . 

fii placing €ie Harp in the hands, the Ferfprmer must sit upon aChdr somewhat higher 
than a cpmnion one, the Harp placed between flieFeet, resting sideways on the right 
loiee and shoulder, In placing the Fingers upon ^e Strings the right thumb must be 
held upright and bent backwards the three Fingers held stra%ht on the Strings to 
avoid totiching ftem with the Nails, the left ThiinJb may be held opposite the first 
Finger/ , I^ B /flie little Finger k not used on the Harp . . - 




The ige^ren Pedals are to alterthe Tones into half Tones, by prelsin^ with .%p left Foot 
N? r l>,hecomes B Sharp . prefsing wiih the Pe^ N? 2 C, becomes C Sharp . 

. N? a becomes B Natural. N? 4 Aprefsed T*ith Ae r:^t Foot becomes ANattr- 

ral. i^ lf^<5r becomes G Sharp . " N** 6 Fj F Shapp, and N^ ? £, iberajnes 

E Natural . sometimes th^ are l^pt'with the-FVet sometimea-pnt on^lnMdie.r 

The modern Harp has a Pedal more called a Swell Pedal, the use of it is, for plain 
Chords, after the Chord is struck movij;ig it. with the. left Foot produces ifine effect, 
^en this. Pedal is kept open the vibratipn is much stronger. 

-^Tp performon the Hal^i; it is . necefsary t^ 1b^i»^' ^^^^ Chords, vi»: 

the Common CKqjrdj 'Sie Seyenth#"*>m iJie Btoihmanti^^ Second 

and the Seventh diminished. ' * •>* " 



Common Chord 



1 ^^ l \ i 



the Seventh from 
the Second 



I 



eter 






th<e Seventh from 
the Doxninant 



The Seventh 
diminished 



■p 



■::m::;:: 



P 



ixtz 



^^^ 



The Crofs + h for the Tliumb, P.* the First Fin^ef , 2'f flie middle Finger, ' 



>'1 the third Fin|>;eri 



Lefson for the Common Chord, 



Common (# 1; | § II Simple W^^ § H " Si 

•Chord -r ( -• - ^*^^ 



Sixth 



SE 



3 



s 



6 
33: 



Sixth and 
Fourth 



-^>- 



i 




In the following Example it must be observed to put the fliird Finger on the Fifth 
Note G before the Thumb has struck the Note E in ascending. 

£xam[jple. 






"| ' "|" i"i" "iiiJii"iJ"i!ii.V 

. , .3 .fifth '■" ■ ■ 



. In descending €ie Thumb must be on fte Fifth Note B before the ftird Finger strikes E . 




le same^ observations ^ith the second Finger in ascending or descending 




T 1 + 2 



The Sevenlli 
from ftie Domi- 
_naiit Fundanieh-^ 
-tal Chord 






[amen 4r^f,-r— I j: 



the dominant. 



m 



False Fiflh. Sharp Sixth. Tritton. 




^ 



^ 



IV pi 




Left ha]i4 



The Seveufh 
from the Seconct 




The a eve: 



m 



^^^ m\nmt m \ mm xammmm^m wimmms^^ i 



^eieSnt ^""^ ^'^^ Sidh j Tiurd & Ibarth . A^ Sec^J 

y^^- ' ■ ^ ^^- ^ 



S 



:f=52 



Tt: 



sszfe 



331 



' '■'■ 






V \ 







8 



The false fifth 
The Seventh vith the 'Sha3T> 
dimimslied . Sixth. 



The Seveiifh 
Diminished 




Tritton, ' 
^ith the 
Th^^rd Minor 



:^ ' ^ 






b3 



w 



+ 2 




m 




IVo Nptes 




JVhen there are five 






l^the second 
strikes the 
Note. 



+ -f A ^ ^nea there are five . + 1 



t» be .tni^Wtii^ie. Thumb. fflFI^ f ^j I ^M J ' | ^ J^t f l ^ ^g ^ 



ibtt hSDcst Observe to 
^lace ike ftifrf Finger on fte Fifth 
Note biefbre fteTnumb strikes 
flie Fpurfh Nate,* Tv 

In descending'^ place file Thumb 
on tile Note before^e ^rd Finu 
ger strikes the fourth Xote 



3 2r'i:J 



1 + 




With both 
Hands . 




Octaves 



^3S 

El playing Hie Octaves desofinding' ^yiQl tlife Right ha&d it may be slid down lath tiie 
Thumb when ^e third I^ger strikes the lower Note. 

f [ . Qiitserv^P the Saixie . 



Example 



A Shake 




■yiiHt iBie S^dh in 
fiescendin! 



Explained 




+1 +1+1 +1 ^i-m-iai -^ 



A Sh^e 




+12 "U^ 1^ W+ 



D' 








EKpldned^^^^te 



+ + 



6?1+ •*• » 




10 

Turns 



^:^^^u ^^^ p^^^^^ ^i . 



For Staccato Notes in the Bafs, Ae left Thumb tnnst be held up and and after 'tis 

struck the Strings must be stop'd ^th the same Thumb . 



Example* ' »?' j^l^i ( '.^ M ^ f f [J 



Lelson^ for zZ 
tile left Hand 







Harmonic Sounds are prote**^ ^'^^'^^ left Thumb and the under part of the Muscle op^ 
-posi^^^ie Itfle F^^geT, fte ThiRtib must be held on the String- mth the Muscle at fhe same 
1^6,m4^whentheThutnh^ the ^ole hand must he wiflidraim quickly to 

Ijflberate fe Tidbration of^e Sti^pig, - « , . 



Example^ of 
Hiitri:aJomc 
So^fmds / 




Harmonic Sounds 



u 



Gamiit for the Harp with. "Variations , 



J'"i'tffif jf i..|i|i)ifi'f 



ft • • 



ifffimiffn 



oruii .-j > F H r r r 1 f f t\ r r fi >* r r i Pffpf-p-r ^1 


*■ -f^ -f- 


L: ''^-tHi^^ ^ ' L |. 1 1 1 .[;. !■ 1 1- !> f i f r ' r 1 f^^ 


»—►--• 




ffFi|l|ih|iM|ij| " 



^Varia 2 . 



■7 \» 



£ 



^ 



r t r ' 






i 







'' '^^ r r 



^1^ 




■ 111 1 



' 1 I 1 



■ 4,( 1 . . , , , . ,| .y^ 
■ • I . 1 II «' ■ iwi ^m;^ 



-.>l^'^. 



^^ 







VoHi strbato 






22 



. Var: 2? 



r"%^' 




^%.^^ 



:'"^M^r. r ■ r 



i 





^ » ■ 1 ' ' ■■■' . 1 



i=^ 





i 



' -^tfjf^ 



d 



m 



^ 



s 



Var; 3. 



iJ''"if fif fif f 



«=« 



jtet 



^ 



t 



f 



i^ 



W^ ^ 



^^ 



-# 1 0- 



rrirjfirrr i rjrirrf i f 



I 



g 



4-4^ 



"jl" r "^ | | r ^ j i ^ 



i5 



'■^ 



m 



:SX 



m 



ivj tTt\f^^\r^t\rfr \ r f r 1 1 r r i iff i > rr i ^ J^ ii 



Varia 4i • 




"^tn.!ir- r .r 



■ m M -^^ 




"''■ j^ T' f r 



E '-' ."p," iT ' I' . . T ;" 



m 




i)^,Cf'-'f-' ^ 



^m 



i£ 



f 



^ 



r.^-f Lf' ^ rzz^ 




rr '•' ^ T I r ^ ^ 



r T'-f 




7^ 



Varia: S . 



^(^^ 







I 



^fl=^ 



' ^3?F? 



^ 



^ 



^ 





- ^^ ^S Fff4ffl 



>rTfv >. . >rTr». a mTT% 



■>' li^r JBIMNIW^ Ur IMHIVr lUV jHMIMV.JCir JHHiSgV £ir IHIHBMV i 



^biPMMHiii| i3^^33QQ BBSSBSw BESwBQQ ^SSSmSCSSd 



i .r - ^ " r 



^ 



i 



f -^^ ^ f 




^ . T. i -r f ^ 



^ 







•/ 



Preludes and Familiar Airs in Keys 
proper for the Harp. . 

Prelude in B 



ij 



The Pedaji^^^ ' . ' ^ ^ .; "^ 

A mast ^ -r^ , , q 



2r 



i 



^ 



^ 



God save the King* 



N '. 




|i'^{:tll|f]^^ 



^ 



P=s 



^ 



f 



i 



T 



•Prelude in G 

i; 




jl 'III jMjjjl 



WCffl'J-Tl-'^ 




, Andante" Gratiosb. ^.x. 




J fLI.(3Jl] J ^ 



W 



jjfWJ-'' 



i i , iiiiiJiN) i JJTiiV imnn iTiii 



> 



16 



Prelude in F 



The Pedals 
A and 
must be 




The Pedals 



Lenta 



i^J r \ 6 ■ || : 



iUr of W 




^^^^^^^^^S 



y p f^^ rwr^ i " 1''''^ ii.i ii i^ 




17 




*1 



'' I 'rfi'n I h , ^ 



£££*^g:.:g: tpf 




^ 



-rr rr. ri- t r . rr rr 



ft 



^3 



■f»- 



»: 



^^ 



££=££ 






— iri I 



p 



Fine 





r-|jjii if Is 




^J.: i ifflii t+t^^^ 



9? 





^'J.n 'II 



Da Capo 
al segno 'j^t 



The Pedals 
A 



Prelude in A Minor, 




,JE,G, B."\^ 



-e 



*E 




fc-. 

If' 

1 




SMUL 




Prelude in G Major 



rfiii'i I M f w 




The Pedils A,F, E & B ' 






^^^^m 



^ 



Froi|i night 'till mom r. 



-&■ 



s 




29 



r o 






s 



? 






^EE 



p 



fe 



^ --^ ■■■£■ - i^' 



t 






i |lji^Vt 



^ 




^ ^I'l'lIillJ.' I II 







^ 





20 

ThelPedals 

A,F, £, 
B ajid C. 



Prelude in D M^gor. 




MarcK 
de la beHe 
Ariene. 




1 ■ Fine . ^'^ . ■''*^ ^ 



J 



f=F=f 



» jiJitiu aji i qn:^ 






":'>.fil'f i N 



^ 



2: 



^^1 



i)a Oapo 
al fin^ 



The Pedals 
A, G: F,fi; 
B and C. 





f 



tk 




!P\ \ Jj¥ ] 



-a ♦ it 



n^E 



^^ 




m 




■ J I '., 




aM 



#i 




II II m ^M^p^i^ 



O F 1 ' I " 



^ 




. -f 




The Seven 
Pedals mus: 



W 



^^^ Prelude 111: EMsgor i - ^ " ' r 

■^^^^^^ F^^^^^ ^ ^^^^^j F'™'*^. Qg^gQ ^"Ij" ■ J|- PJJ "JH ^^^^ ^^2 



^^ 







tt''ffi''kii''''iif ' ''^^kllJ'''lltf''kE6' ' ''6iiE^ 



bseb bbsb ^ _ 



# 



^ 




Minuet hy 
Krumt 



j*4^^ 



f nr f I f J i.-p 




jS 



um 



IS. 



«*-#■ 



u^r.^lrolt^ %f^ ^0^^^ J'^ C| ^[> | ^ ^ |^^jg^ ^ ^ | |> ^ 




Prelude in C Minor. Th^ Pedal E 



^ 



ij^w m^ _ .. . _^ 



>ir"»«» 

■■■nr Ai^iii^ii 



lAIMW^MIUIIHIHilMWUimiMKaM 

V jr M jr jv j[ ji jr M ^r jvi^hf- 



^ I , m 



JB I, 4p^ 



i^ 



^ Moderato 











Ji'll' U j#t^l%|.l 



^ iffff ffi^ n 







Da. Capo, al segno 
e al Fine.'.^. 



The String D must be Tuned a Semitone lower in unison with C.Sharp, 



Prelnde 
In A Tlat 

Major. 




T UMu^^^^\ ^^^ ' ^ \ ^^ \ m^\ 




^:\ '.yvx I'l • 4'i 



i 



-M- 



2S 




Minuet de la Cour 



Andante 



j^i''':rii[[jifffTHT i ' ' i ] 



-#-«-#- 



^^ 



^g rirr 



X*: 



^^ 



rjr i 11 r 




'^6 



A CoMPLEAT System 

of Ha RMOXY and- 

FriffDAMEifirTAii Bass. 



The Iiitei*vals. 




— C5 

Major 

Second 



t^ 



Extreme Sharp 
Second. 



-2- 



±±. 



-G>- 





* 



Minor 
Third 



m 



lEX 



3;acs: 



Major 
Third 



Fourth 



Tritonus or 
Sharp Fourth 



$3: 



^ 



33: 






3^ 



m 



* 



^ 



Major 
Sixth 



Extreme Sharp 
Sixth. 



Seventh 
Diminished 



Minor 
Seventh 



'^&-* 




1^ 



- Minor 
Ninth 



Major 
Ninth 



%■ 



P 



T 




ii 



m 



Thtfre are three Fundamental Chords from mWcIi all other Chords ar** derived,, 
that is to say. Perfect or Common Chords; the Chord of the Seventh or Second 
Bafs, the Chord of the Seventh or Third Bafs, a Fourth Chord may occasional 
ly be added Tiz: the diminished Seventh 



Ferfect Chord 

and its 
Derivatives . 




$ 



Perfect 
Chord. 



Sixth simple 
Consonant. 



"TT" 



^ 



Sixth and 
Fourth. 



3CX 



:e: 



JOL 



:^ 



1 



S 



xx 



xr 



6 
4 



I 



Continued 
Bafs, 



N.B.aUdis 
-ft- iances are 



Key Note or Mediant or Dominant or ^°""<^ *^<*"^ 

First Bafs. Second Bafs. Third Bafs. flie Ftmda 

TTf '■ 1 . r- «- mental Bafs. 

xzi: 



jcr 



3a: 



lYindameiital Bafs. 



:x3l 



i 



The Common Chord is composed of the 3^f S^^pxiA 8* andisplayed oft^eKeyNqte. 
The Chord of the Sixth is composed of jthe 3"* is^^ and 8*^ ancl is played on the 

Mediant. 

■•'.'■. 

The Chord of the Sixth and Fourth is composed of a 4^^ 6'^ and 8*? and is 
played on the Domiiiant, _, 

The Common Chord is the purest and luosit perfect, the Chords of the Sixth, 
and Sixth and Foxirth are also Consonants ^ and it is by one of the three Consonant 
Chords that Dischords are resolved. 



The Seventh upon 
the Governing Note J^g 
or Dominant wilh"^ 

its Derivatives* 




The Seventh from False 

the Dominant . Fifth , 



Continued Bafs , 



:^!^ 



=C 



Fundamental Bafs. 



Sharp 
Sixth. 

--^i?^ 



i 



Tritokus, 



->- 



^ 



O '? 



m 



^r 



I 



ll the Seventh is composed of a Major Third, a Fifth and Minor Seventh, and is 
played on the g-overning Note, or Dominant, 

2v the false Fiffli is composed of a Minor Third, false Fifth and Sixth and is play. 
. ed on the Seventh or leading- Note in Ascending the Scaled i 



^8 

3"* The Sh&Tp Sixth is composed of a Third Minor, Fourth, and Major Sixth,. 
auicl is played on the Third Note in Descending^ and Ascending the Scale. 

4? tlie Tritoniis is composed of a Second Major, Fourth and Sixth, and is played 
on the. Fourth Note Descending, htit not in Aiscending. 



T^ 



2 



The Seventh >»dth 
flie Third Minor 
and its Deriva - 
stives. 




The Seventh \tdth 
Third Minor. 

1- 



m 



Fifth and 
Sixth. 



w 



-^ 



Continued Bafs 



6 

7_ 



Third and 
Fourth . 
^ 



^ 



Second. 



-^ 



31 



-S- 



i 



-o- 



i 



Ftnxdamental Bafs 



r! lie Seveaih ^iAi Hie Third Minor is composed of a Minor Third, a Fifth and Mi- 
, nor Seveafli and is played on the Second of fhe Ganvirt . 

2* Ae.SrKfli and Fiffli is conaposed of a Third v Fifth and Sixth, and is played on 
tiie Fonrfli Note or Second Bafs in ascending*. 

3'* iSie Third and Toxirt is composed of a Third ^Fotirfh and Sixth, and is played 
on Ae Sidh Note or Third Bafs . 

4 . flbie Second is composed of a Secon<^, Fourth and Sixth., and is played on the Key 
Note, .or First Bafs, and also on the Second part of a Syncopation in descending. . 

1 2 3 4 



s 



5 



I 



The Seventh 
Diminished and 
its Derivatives. 



The Seventh False Fifthivi^ Trittonus liilh Extreme Sharp 
diminished. the Sharp Sixth. Third Minor. Second, 

"^fc — — , f. i^l_ : 



3^ 



^^ 



x2 



-^ 



Continued Bafs 

^ 



^^ 



=f^ 



+^ 



J?- 



T^ 



Fimdamental Bafs 

r.*/ftie Seventh diminished is composed of a Third Minor, false Fifth and diminished 
.Seventh.' . • ^ ^' -'^ 

2"*^ the Sharp Sixth with the false Fifth is composed of a Third, Fifth and Major 
Six.th, and h played on the Second Note of the Scale. 



y 



2.9 



3"^ The Tritonus with the Minor Third is composed of a Third Minor j Sharp 
Fourth andSixtli, aiid is playf'd on the Fourth Note of the Scale. 

4,^^ the extreme Sharp Second, is composed of a Second Major, Fourth and 
Sixth, and is played on the Sixth Note of tlxe Scale, 



-i 



Chords of Suspension. 



The Fourth and Fifth on 
the Governing' Note or Do - 
.nant. 




i 



^ I I The Third is. suspended by 

9 H the FoTtrth, and is played on 



the Dominant. 



1 — r -t 



The lefser Ninth on 
the key ' "Note, resolved 
in Three ways. 




:©z 



^ 



Resplved. 



II I 'J^ II 



m 



X 



m 



Resolved- 



|lesolyed» 
6 



I . ; '^ I I ' I I I • ' ' I II 



^ - '"■■■.. . .^-- 

Ctords o£ S;iipjposition. 

The Seventh with the Third Major placed on another Degree of the Gamut pro- 
■"^ " ■ •■ - ** . . 

-duces a new Chord, Viz; upon the Key Notfc an extreme Sharp Seventh, it is compo - 

^sed of a Fifth, Seventh and Ninth. j 



N.B. In the Minor Scale 
a Minor Sixth is placed 
instead of a Fifth . Ex 




xy 



IX 



^ 



-^ 



Resolved 



X2- 



4r 



lll^'l; H§i 



m 



B 



\>6 
3^ 



3ZE 



s 



-^ 



Minor 



am 



1 



I 



On th^ Mediant the same Se- 
^venth produces -ftie Chord of the 
Ninth, and is composed of aThird^^g 
Fifth Seventh and Ninth, 




Ihir sam*^ Sevi nth y/Iaced on ihe Me^ 
ciiunt in the jNIinor Scale became* an 
extreiue Sharp Fifth , cotnposed of a 
a! ^ b'^ extreme Sharp 7'.^ and 9'!" 

Example 




The Seventh with the Minor 
Third placed on the Dominant 
produces the Chord of the Ele. 
.venth, composed of the Fifth, 
Seventh, Ninth and Eleventh . 



The Seventh 
the Governing 
or Donttiaant Re - 
soIv^« 





I^se Fifth 
-Resolved 




iSx 



M 



\)' ^ ^ ij 



Sharp Sixth 
Resolved 



<^3 



m 



^ 



M- 



i 



X 



Trittonus 
Resolved 



.VI n '1 




s 



^ 6 



^^jM'iir ' 



fctz* this last Sola. 
t-tion i* abso - 
^ lately not plea- 
sing". 



T'he Seven 
with the Mi 
nor Thi 
Resolved 




^m 



£ 



:©- 



^^^^^ 



^1 Si.th .na^^^^^^p 

1 i- -solved. 1 5 ,Jr- ^ -5^ ■*- 






^^ 



1- 



Third and 
Fourth 
Resolved 




this I^st man^ 
ner is harsh 
and not al^ 
^lowahle. 



The Second- 
Resolved 



d cP 



1 



2 >5^ 



The Second 
Resolved by 
Syncopaiioxi 




p 



:# 



i 



u 



33 



^ 



t 



i^ 



XJ 



:e 



SI r 






2 



^ 



,4- g,^^ ■-> 



^^ 



xr 



H 



The diiuin- 
» ished Seventh 
Resolved 




:^ 



^ 



Softened by Hue 
false Fifth. 






\yA^\ ^ \.\\'\ ^ 



-^ 



1 



V J ^1 II 



-*- 



Trittomis ivith the , 
'Minor Third Re - 
_. solved . ■ 



4 "sl' j 1^ 



^^ 



1 



Extreme Sharp 
Second Re - 
^ solved 




S 



The #, V and \^ over a Note, denote it a Major or Minor TWrd. 



Continued 
Bafs. 



The Gamut. 
•8^ 



Fundamental i 'f^* — 
Bafs. ^ " - ' 



I 



?t6 » 





6 



^ 



XX 



XX 



33: 



XX 



I 



1^ 



Tlie First Note of the Gamut is called the JCey Note . the Second is called the 
SecondNote. the Third Note isfthe Mediant. the Fourth is called Hie Fourth 
NoteV Hie Fiftli Note is called Hie Governing Note, or Dominant . the Sixth is 
called, the Sixth Note . : the Seventh is Hie Leading^ Note, and the Eighth Note 
is the Octave to the Key Note . > 



32 



/Jlmo Octaves and iwo following Fifths are not pennitted in the Acconipanyinent 




a 



£xample -<f Bad. ^ Bight by the contrary Movement . 

1^>: J^ :''^' - 11 I _ I 




i 



. Th'o Fifths niay however pafs if the Second Fifth is a false one but only in De^ 
. scending^, not in Ascending^* V ' * . 



JB:xaniple 




s 



i 



s 



Good 



d 



Bad 



i 



m 



>- 



i 



i 



m 



/VVh;=n there are two foUowing Conspnant Chords theTliird must be doubIe4 
stead . of tiie Octave 



in- 



£xample 




Bad 



ll '|i'"'^l II ' 'I 'I p 



or 



Other^se there would be 
IVo Octaves following^ 
^ ^ "Diatonieally. 



» J 0£ Cadences '^ 

There are f^eVixM-f^;^>erfect Cadency. 2'i* thelrx^gul^^adence. 3^? fte a 
- voided Cadence; 4*^Cadei.ce of the Governing Note or Dominant, and 5^^ the Bro . 
>k;«i: Cadence., ./;. ■- -i. '" -. 

' h f Ip 'ITie imperfect oi« irre 



■^^■^■r:uifl n-- 



Example ' ^ 




^.^ar Cadence isJ^ gOe 
sceriding fyomifee fbi 
Note % tiie Key ififote 




The avoided Cadence is ^iaen several Sevenths folW i„ Succefsion . 
Example 



s?= 



^ 



7 
^ 



33 




The Cadence of the Dominant is >.hen the Bafs ascends a Si^h, or descends a 
Third, or i^^en it descends DiatonicaUy to rest on fte Dominant or Governing- 
Xote , 



Example 




A broken Cadence 
is Mhen the Bafs as^ 
■ cends from fhe Do^ 
. minant on the Sixth 
Note. 




22 



w^ 



i 



^^ 



Or >iiien the Domi 
-nant descends a 
Third in that Case 
the Seventh must 
be supprefsed 




For if the Seventh is taken, there would be two Octaves, in direct Movement^ one 
open, the other hid, Also when the Dominant, ascends a Minor Third. 



Example 




^ 



n 



:e: 



I 



^ 



i 



or, in omit - 
iiig- the Bafs 
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0£ Motion. 

There are Three Motions in Music,Yiz. Direct or Equal, Contrary and OWifrated 

Motion, 
r,* Direct or Equal Motion is vlien the Parts Ascends or Descends equally. 



Example 




2 . Contrary Mo 
- tion is -when tu o 
Parts approach or 
seperate. 




5 



3^ Obligated Motion is Mhen one Piirt is sus - 



^ tained and Uie other nnoves . 



Example 



I 



^ 



■ ^ ^ yo*' I p p"^ ^ r ^ 



Of Modulation 

Each Scale has Five others which are its Relatives . 

r.* The Minor a Third Wlow which is its Relative.. 

2? The Major a Fourth above . 

sf The last Relative has a Third Minor below. 

4*!' The Major has a Fifth above . 

S*.'' The last Relative has the Third Minor below. 

SSxamples 



r* Ex: 




2 . Ex: 




□:^§: 



g±i 



s 



Tcr 




I til 



4': Ex: 




5? Ex '^ 



^^ 



9 it'fe i |,»g 



All Modulation contrary to this is bad^ and to be avoided. 



:^:z 



3, 



^>- J J 






w 



Finis . 



